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Carlo Orsi presents works of art linked by two distinct themes; well documented works 
considered lost and re-emerged onto the market and works whose history can be traced 
throughout the centuries, from the moment of inception to the present days. 

A rediscovered masterpiece of the Caravaggesque movement, the Mary Magdalen (fig. 1) by 

Francesco Boneri, known as Cecco da Caravaggio, was recently published in the exhibition 

catalogue “Valentin de Boulogne, beyond Caravaggio” at the Metropolitan Museum. This 

marvellous painting of a tender and defenceless version of Mary Magdalen has recently re-

emerged onto the art market and 

becomes an important addition to the 

relatively scant oeuvre of this rather 

mysterious artist of whom we know 

nothing certain, not even his dates of 

birth (possibly Bergamo, 1588-1590) 

or death. In fact, details of his life 

have been painstakingly reconstructed 

through identification of his body of 

work. Furthermore, his intriguing 

nickname attests to the possibility that 

he was not only a model for his more 

famous namesake – Michelangelo 

Merisi called Caravaggio - but also 

his young lover. 

 

Reaffirming the spread of Caravaggio’s 

influence, also illustrated in the current 

exhibition L’Ultimo Caravaggio in the Gallerie d’Italia, Milan, is The Return of the Prodigal 

Son (fig. 2) by Giulio Cesare Procaccini (Bologna, 1574-Milan, 1625). Mentioned in the 

1640 inventory of Cardinal Desiderio Scaglia, the painting was thought lost after the 

demolition of Palazzo di Ademaro De’Mari in Genoa, at the end of the 19th century and re-

FIG	  1:	  Francesco	  Boneri,	  called	  Cecco	  del	  Caravaggio,	  
The	  Penitent	  Magdalene,	  oil	  on	  canvas,	  147,5	  x	  120,5	  
cm	  



emerged onto the art market when it was exhibited in the ground-breaking exhibition 

“Genova nell’età barocca” in 1992. The large scale of this piece, its emotional tension and 

sophisticated composition illustrate Procaccini’s mature style and his relevance in the new era 

shaped by Caravaggio’s teachings. 

 

             

 

A sense of historical context and aristocratic provenance links the sculpture exhibited 

on the stand. 

An arresting marble bust of Cardinal Domenico 

Maria Corsi (1633-1697) by the Roman Baroque 

sculptor Alessandro Rondoni (circa 1644-circa 

1710) (fig.3). Both this bust and that of his father, 

Marchese Giovanni di Jacopo Corsi, were made 

for the loggia of Villa Corsi, Florence, where they 

had remained before being recently re-discovered. 

Further research in the Archivio Corsi identified 

payment to Rondoni for the commission of both 

busts, thereby enriching the corpus of works by 

the artist and ensuring that Rondoni now emerges 

as a leading figure in 17th century Rome.  

FIG.2:	  Giulio	  Cesare	  Procaccini,	  The	  Return	  of	  the	  Prodigal	  Son,	  oil	  on	  canvas,	  
142	  x	  191	  cm	  

FIG.3:	  Alessandro	  Rondoni,	  Bust	  of	  Cardinal	  
Domenico	  Maria	  Corsi	  (1633-‐1697),	  marble,	  
height	  77,5	  cm	  



A highly important documentary 

group (fig. 4) of the Monument to 

Ferdinand I de’Medici in Leghorn 

by Ferdinando Tacca (Florence 

1619 - 1686) adapted after the 

original figures by Giovanni 

Bandini (Florence 1540 - 1599) 

and Pietro Tacca (Carrara 1577 - 

Florence 1640). Again, we can 

follow the history of this 

impressive bronze group every step 

of the way, and even trace it to the 

very room in the magnificent 

holdings of Palazzo Pitti in 

Florence where it is listed in the 

1761 inventory as being in the 

“seconda camera dipinta di mano del 

Colonna con finestra alta sulla 

piazza”  

Finally, a superb marble sculpture (fig. 5) is the signed Milo of Croton by Giuseppe 

Piamontini (Florence, 1663 – 1744). This important Florentine Baroque sculpture dated 1740 

is Piamontini's last recorded work in marble.  

Extensive researches were able to trace its 

history from the initial payment for the 

commission by the Marquis Gerini to its location 

in Piamontini’s studio at the time of his death. 

Afterwards it was sold by Giovanni Battista 

Piamontini, the sculptor’s son, to the Gerini, two 

of the most important aristocratic art patrons in 

18th century Florence, who had it placed in a 

loggia of Palazzo Gerini, where it has remained 

until now. 

 

 
FIG.5:	  Giuseppe	  Piamontini,	  Milo	  of	  Croton,	  
marble,	  168	  cm	  

FIG.4:	  Ferdinando	  Tacca,	  Monument	  to	  Ferdinando	  I	  
de’	  Medici,	  bronze,	  height	  73,7	  cm	  



The abovementioned paintings and sculpture are accompanied by e-catalogues available to 
the public and to the press. 

 

Notes to Editors 

Carlo Orsi is a member of the Associazione Antiquari d’Italia, Associazione Antiquari 
Milanesi and of CINOA.  He organises exhibitions in the gallery accompanied by scholarly 
catalogues as well as participating in major art fairs in Italy and abroad.  Founded in 1952 by 
Alessandro Orsi, Carlo took over the gallery from his father in 1986 and specialises in 
paintings, predominantly by Italian masters, sculpture and works of art.  The elegant gallery 
in a palazzo at 14 Via Bagutta, Milan, is a mecca for collectors, art historians, museum 
curators, art dealers and enthusiasts from all over the world.  www.galleriaorsi.com. 

 

For further information, please contact: 

info@galleriaorsi.com / M +39 338 26 53 412 

 

 

TEFAF MAASTRICHT 

8-18 March 2018 

Maastricht Exhibition & Congress Centre (MECC) 

Forum 100 6229 GV Maastricht, Netherlands 

 

 


